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Emii Alrai (b. 1993, Blackpool) is an artist based in Leeds. Alrai’s practice 
is informed by inherited nostalgia, geographical identity and post-colonial 
museum practices of collecting and displaying objects. Focusing on the 
ancient mythologies from the Middle East alongside personal oral histories 
of Iraq, Alrai weaves together narratives by forging artefacts and visualising 
residues of cultural collision.

Often working at a large scale, Alrai mainly creates sculptural installations 
that recall the mode of museological displays and diorama. They contain 
elements which are broken or unfinished, and hover between the formal polish 
of an imperial museum, archaeological digs or the residues of a performance. 
Drawing references from objects in museum collections, ancient writing from 
the Middle East and cultural memories, her work questions the value and 
origins of artefacts, as well as navigating the experience of diaspora.

For Yorkshire Sculpture International 2019 she worked as an Engagement 
Artist with community group Dominion Training in Wakefield and The Hepworth 
Wakefield. 

EMII ALRAI

Emii Alrai, The High Dam at The Tetley, 2020. Photography: Jules Lister.
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Claye Bowler (b. 1995) is an artist living and working in West Yorkshire. His work 
explores the archive – body as archive, memory as archive, and looking at the 
ways that we collect and archive institutionally, socially and personally. He is 
interested in the political priorities of history, specifically around how queer 
and trans narratives have been perpetually hidden, erased or destroyed.
Bowler uses sculpture and performance to subvert these practices by 
creating physical and virtual archives of his own relationships, experiences, 
possessions; to embed encounters into the inherent archive of his own body; 
as well as creating interactive installations denoting the fragility of history.

More recently, Bowler’s work has focused around the physical transition 
of their body: the lead up to surgeries and the violence of the (stalled) wait 
involved under the diminished funding and care of the NHS.

CLAYE BOWLER

Claye Bowler, Fine I’ll do it myself then (still), 2020.
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William Braithwaite is interested in objects that engage the viewer in a 
bodily way,  in objects that are large scale and or complex in their design. 
He builds up large sculptural forms that have geometry and linear values. 
Through the medium of concrete he asks questions about the relationship 
between architecture and sculpture. The mundane colour of the material 
allows the viewer to become connected with the form and structure of the 
work. Braithwaite’s sculptures appear to appropriate architectural elements 
combined with other functional objects which come together to create a 
hybrid.

His work defines visual relationships as a way to make sense of architecture 
and its aesthetic values, and as a way of trying to understand abstract 
relationships. Architecture is the influence for these sculptures which embody 
a narrative and concept a building cannot have. Braithwaite studied at Leeds 
Arts University and has a BA from Glasgow School of Art (2017 Sculpture and 
Environmental Art).

WILLIAM BRAITHWAITE

William Braithwaite, Concretion, 2017.
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Alice Chandler (b. 1993, Leeds) is an artist currently living and working in 
Leeds. Her practice explores the intersection between art, craft and design. 
She creates sculptural objects and, often site-specific, installations that 
build narrative and interrogate our relationship with the domestic, functional 
and wearable. Utilising a wide range of craft processes, from silversmithing 
and glasswork to printing, sewing and embroidery, she makes objects that, 
dependent on display and context, can be at once sculptural, functional or 
decorative.

Chandler graduated from Edinburgh College of Art BA Sculpture in 2015 and 
was selected for the Tetley Artist’s Associate Programme 2018/19. Recent 
exhibitions include: Sitting Show, East Bristol Contemporary; Encountering 
Objects, Encountering Place, Assembly House, Leeds; Mantel, Copperfield 
Gallery, London; General Studies, Outpost, Norwich, and Lick and a Promise, 
The Trophy Room, Royal Standard Liverpool. She was shortlisted for Jerwood 
3Phase in 2017 and selected for RSA New Contemporaries, and the HIX Prize 
exhibition in 2016.

ALICE CHANDLER

Alice Chandler, Flatwear at The Tetley, 2019. Photography: Jules Lister courtesy The Tetley.
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James Clarkson  (b. 1987, Chester) is an artist based in Sheffield. Clarkson is 
interested in understanding the relationship between everyday objects, culture 
and technology. This investigation is underpinned by a fetishised interest into 
materiality; his sculptures sometimes exist as a bricolage of hacked up, raw 
edged, repurposed objects and at other times are shiny, slick, glossy replicas. 
Through this duality between reframing and replicating his work finds a playful 
approach to unpicking the speculative interconnectivity of things. Clarkson’s 
sculptures appear as ghostly bodies, which act as a reflection of where we are 
now.

Selected, forthcoming and past exhibitions include; Title TBC, Bloc Projects, 
Sheffield (2021);  Private Song, Doosan Arts Centre, Seoul (2020); The Coventry 
Biennial, Coventry (2019); The Collection Stripped Bare, The Lab’Bel Collection, 
France (2016); Smooth Flow, The Tetley, Leeds (2014) and he has participated 
in a number of collaborative projects with artists including Haroon Mirza and 
Ditte Gantriis.

Clarkson is the recipient of the 2019-2021 Freelands Foundation Artist Platform 
in partnership with Site Gallery and recently received the Henry Moore 
Foundation 2020 Artist Award.

JAMES CLARKSON

James Clarkson, Drop Box, 2019. Courtesy of the artist.
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Katrina Cowling is an artist based in Bradford. Her work spans sculpture and 
installation with a focus on materiality, process and the body in space. Amidst 
a time marked by virtuality, technological acceleration and relentless noise, 
both auditory and visual, Cowling navigates the space in-between; the liminal, 
the transitory, the periphery, to create spaces of stillness.

A trained glass-bender, she has explored the seductive combination of light, 
electricity, glass and noble gases for over five years, playfully challenging the 
formal and conceptual tropes of this strange and elusive science. Sensuous 
sculptural landscapes are littered with relic-like objects; the ephemeral, 
disposable and scavenged abutting the cold hard lines of post-modernism, 
creating atmospheric environments which speak of alienation, dislocation, 
ritual and place.

KATRINA COWLING

Katrina Cowling, Scantily Clad, 2016.
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NWANDO EBIZIE

Nwando Ebizie is an artist based in Todmorden. Ebizie is a constellation point 
for a spectrum of multidisciplinary works that call for RADICAL change. She 
challenges her audience to question their perceived realities through art 
personas, experimental theatre, neuroscience, music and African diasporic 
ritualistic dance. Carving out her own particular strand of Afrofuturism, she 
combines research into the neuroscience of perception (inspired by her own 
neurodiversity) and an obsession with science fiction with a ritualistic live art 
practice.

Works include her immersive sensory environment Distorted Constellations, 
her pop persona Lady Vendredi (a blaxploitation heroine from another 
dimension!) and the building of her long-term operatic experience, Hildegard: 
Visions. This award winning work has toured across the world. Ebizie has 
performed in Tokyo (Bonobo), Rio de Janeiro (Tempo Festival), Berlin (Chalet), 
Latvia (Baltais Fligelis Concert Hall) and Zurich (Blok) as well as across the UK 
from Home in Manchester to the Barbican and Southbank Centre in London.

Nwando Ebizie, Distorted Constellations, 2019.
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Clare Holdstock (b. 1992) graduated from Camberwell College of Arts in 
2014 with First Class Honours. Living and studying in London, she became 
captivated by the early twentieth century Modernist architectural project. 
Her sculptures explore the overlooked and she is fascinated in the small 
differences between standardised products such as road signs and single use 
packaging. Holdstock currently lives between Hull and London.

Recent exhibitions include: TIME after ([]) after TIME, The Briggait, Glasgow 
(2019); Coventry Biennial, Coventry (2019); Bloc Projects Members Show, Bloc 
Projects, Sheffield (2018); In Nothing Flat, Old Granada Studios, Manchester 
(2017); Ruin Values, Queens House, Hull (2017); Periphery, Lady Beck, Leeds 
(2016); Sell Out, Set the Controls for the Heart of the Sun, Leeds (2016); 
Concrete Wasteland, Artlink Centre for Community Art, Hull (2016); Windings, 
mmmilk gallery, Newcastle (2015); Psychedelia & Supremus | Clare Holdstock | 
Luke Hartley, RED Gallery of Contemporary Art, Hull (2015)

CLARE HOLDSTOCK

Clare Holdstock, Soft air pockets in assorted colours, installation view, 2019.
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Christopher Jarratt’s award winning work looks to the power of storytelling, 
imagination and fables to create new visual and physical landscapes within 
communities and our environment. Through the use of colour and adjustment 
of context, Jarratt’s paintings, sculptures and social engagement encourages 
the exploration of our imagination and how we ‘read’ objects and images, 
finding new narratives. What stories do they hold, what can they tell us?

Based in Sheffield, Jarratt creates visionary and unique work that has been 
exhibited nationally and internationally including: Site Gallery, Sheffield, UK; 
MONA, Hobart Tasmania; Eretz Israel Museum, Tel Aviv, Israel & Moss Gallery, 
New York, USA. Christopher has been commissioned by high profile clients 
including: Lambeth Council, NHS, Lloyds of London, British Council, Norwegian 
Government, Glastonbury Festival, Agnes Gund, Michael Bloomberg, Brad Pitt 
& Sir Terence Conran.

CHRISTOPHER JARRATT

Christopher Jarratt, Goliath Slingshot, 2015. Photography: Christopher Jarratt.
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Frank Lamb is an artist and studio manager based in Sheffield. He is currently 
developing functional artworks which support the infrastructures of queer 
artist-led spaces. In 2017 he co-founded Womp Space, a studio and project 
space for emerging artists. Here, he explores the materiality of the studio 
as a manifestation of care and the value of labour. Alongside this he co-runs 
an ongoing micro-residency series aimed at offering platforms to queer and 
emerging artists.

FRANK LAMB

Frank Lamb, Untitled.
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Sheffield based artist Kate Langrish-Smith’s practice is transdisciplinary, 
slipping between the notions of art and design and drawing upon 
contemporary fashion, ceramics and sculpture. She has adopted traditional 
craft techniques, and expands upon them by incorporating synthetic 
compounds, assemblage, balance and performance to create a new lexicon 
with her work. This has engendered a unique semiotics of object; allowing a 
reappraisal of the body in the context of familiar, ubiquitous and overlooked 
commodities.

Her practice seeks a rapprochement between our dislocation from the  
makers, materials and provenance of objects that were shaped for a 
relationship with the human form.  She draws inspiration from the history of 
health, beauty, and art from which surprising and compelling ‘stuff’, ‘things’ 
and traditions are illustrated.  These forms – vessels, tools and artefacts – are 
the starting point for collections and clusters of objects which reconnect and 
elevate disparate places in time through a common language of ritual, desire 
and fascination.

KATE LANGRISH-SMITH

Kate Langrish-Smith, Clubs Various. Photography: Tyler Mellins.
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Lucy Lound is an artist based in Sheffield who works by continually 
reconfiguring their understanding of how human and non-human forces shift 
with one another and the temporalities of materials and objects. In their work 
they consider and study acts of care and hospitality, their politics and material 
politics, interstitial spaces, experimentation and notions of liquidity. They often 
work in installation, print, text and experimental sculpture. Itchy Spaghetti is 
an independent publication edited and managed by Lound which consists of 
themed open-call zines, available in print or as pdf files.

In 2017 they co-founded Womp Space, a studio, project space created to 
support and be for emerging and early career artists. At Womp, they co-run 
a residency series aimed at offering platforms to queer and emerging artists, 
and coordinate the SALT public programme which hosts a monthly discussion, 
film screening, workshop or social.

LUCY LOUND

Lucy Lound, Sporklubu.
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Victoria Lucas is a Sheffield-based artist. She is currently artist-in-residence 
at Site Gallery in Sheffield as part of the Freelands Artist Programme, and is 
undertaking a practice-led PhD at Sheffield Hallam University. She is a part-
time Senior Lecturer in Fine Art at the University of Central Lancashire.

Her works engage with landscape in a way that revisions female subjectivity. 
Commissions include a permanent touchscreen artwork for the NHS 
Wilberforce Health Centre in Hull, a neon artwork for the Leeds Arts University 
collection and a video artwork for the National Portrait Gallery, London.

Solo shows include Chiara Williams Contemporary at London Art Fair; 
Airspace Gallery, Stoke-on-Trent; Bloc Projects, Sheffield and Grizzly Grizzly, 
Philadelphia. She holds a BA in Fine Art Sculpture from Norwich School of Art 
(2004) and an MFA in Fine Art from The University of Leeds (2007).

VICTORIA LUCAS

Victoria Lucas, Where Rock and Hard Place Meet, 2018.
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Julia McKinlay (b. 1986) is an artist based in Leeds and Sheffield. McKinlay  
studied at Leeds College of Art in 2006, graduated from Glasgow School of 
Art in 2009 and The Slade School of Fine Art in 2014. She is currently working 
towards a Practice-based PhD at Leeds Beckett University in collaboration 
with Yorkshire Sculpture International.

Recent exhibitions include: Leeds Summer Group Show, Online (2020); 
Kuroko, Index Festival, Leeds (2019); MI: LAB Basic Training Programme, 
CfSHE Gallery, Tokyo (2018); The Factory, Djúpavík, Iceland (2017); Artists’ 
Village, METAL, Southend-on-Sea (2016); Oh For You! I Would Do Anything, 
Tritongatan5, Gothenburg (2015). Her artist book Feeling the Underside was 
commissioned and published by Yorkshire Sculpture International and Leeds 
Beckett University, and launched at the Henry Moore Institute in 2019. She has 
participated in residencies at MI:LAB, Japan; METAL, Southend-on-Sea; Joya: 
arte + ecologia, Spain; Listhus, Iceland; Skaftfell, Iceland.

JULIA MCKINLAY

Julia McKinlay, Detail of Coiled in a Single Plane, Skimmed and Separated, 2019. Photography: Julia McKinlay.
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Jill McKnight (b. 1990) is an artist based in Leeds. McKnight works across 
sculpture, installation, writing, drawing and animation. Central to their 
practice is using these forms to explore working-class, feminist and artistic 
lineages, often telling stories that would otherwise be lost or overlooked. 
Labour, authenticity, inherited ancestral wisdom and the everyday fantastic 
are recurring themes in McKnight’s work. McKnight is currently interested in 
creating and exploring tensions  between the ambiguous visual language of 
sculpture and the direct nature  of spoken or written language.

McKnight was selected as a Yorkshire Sculpture International Associate Artist 
in 2019. Recent exhibitions include Associated Matter at The Bothy Gallery, 
Yorkshire Sculpture Park; All His Ghosts Must Do My Bidding at Wysing Arts 
Centre (both 2019);  KNOCK KNOCK at South London Gallery and Known 
Unknowns at The Saatchi Gallery (both 2018).

JILL MCKNIGHT

Installation shot of Jill McKnight’s work in Associated Matter at Yorkshire Sculpture Park 
as part of Yorkshire Sculpture International 2019. Photography: Jonty Wilde.
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Nicole Murmann (They/Them, She/Her) is an artist based in Leeds. Murmann 
studied Visual Art in Switzerland and Performance Art in Leeds. Their practice 
uses several media including performance, drawings, videos, soundtracks, 
and writing. They work as an artist individually and collaboratively on projects 
or in collectives (Spiegelei collective, Lausanne, CH, Renarde.x., Berlin, GE/
Leeds and Queerology collective, Leeds). 

Their practice deals with identity and language, through the impact of various 
writings and through their everyday. Their domains of research are: inclusive-
feminism, queer politics, the limits of the body, collecting opinions, stories, and 
sharing conversations. Experiencing vulnerability and exposing themselves is 
also a part of their practice.

NICOLE MURMANN

Nicole Murmann, Listen Through My Ears, 2020.
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Chris Ruffoni (b. 1988) is a sound artist and music maker living in Marsden, 
Huddersfield. His experimental practice is based on listening and may include 
performance, installation, composition and facilitation. Chris believes that 
through a mindful appreciation of our sonic surroundings we can deepen our 
connection with nature, leading to profound positive changes to our wellbeing. 
He is interested in creating work that is aleatoric and organic, patterned 
but chaotic, responsive but uncontrollable. His output has recently taken a 
sculptural turn, incorporating musical instrument design, electronics and 
mechanics.

Ruffoni is passionate about being active in local art communities; he is a co-
founder of DIY experimental events organisation New Weird Huddersfield, 
produces events for Huddersfield Contemporary Music Festival and Marsden 
Jazz Festival, lectures part-time in the music department of the University of 
Huddersfield, and for several years worked for local arts and mental health 
organisation, Hoot Creative Arts.

CHRIS RUFFONI

Chris Ruffoni, Solarphones, 2020.
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Connor Shields (b. 1997) is an artist based in Leeds. His practice is an enquiry 
into the nature of maleness through using dichotomous materials such as 
steel, knitted wool and fabrics. An investigation of these industrial materials 
and craft techniques realises a visually powerful dynamic in which ideas of 
‘working-class masculinity’ are explored. 

Originating from Middlesbrough, Shields’ work develops as a response 
to experiences of a post-industrial upbringing. The process of making is 
explorative, combining often contrasting objects which develop a sense of 
tension within the work. With subtlety, the work takes issue with the adopted 
roles that we easily accept and assume, allowing the viewer to unpick these 
perceptions.

CONNOR SHIELDS

Connor Shields, Resilience, shown at Yorkshire Sculpture Park, 2018.
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James Thompson’s work deals with the perception of space and its 
interpretation, working across physical and digital media using pre-existing 
spatial situations as the starting point recorded and reinterpreted to construct 
new multi-dimensional experiences of reality.

Thompson graduated from the Royal College of Art in 2012, subsequent 
exhibitions include: Expanding Spaces at Marsden Woo Gallery, London; 
Inflated Space III at Project Space East Street Arts, Leeds; Parallel 
Architectures IIIII at Leeds Town Hall as part of INDEX Festival during the 
Yorkshire Sculpture International 2019. Artist-in-residencies at: Cove Park, 
Hospitalfield Arts both in Scotland and Leeds Art Gallery. Film screenings 
include: Emergency Defence Exercise Video at Whitechapel Gallery, London 
and Self-Digitalisation as part of Pavilion Artists’ Moving Image Network 
Screening Weekend at Hyde Park Picture House, Leeds.

JAMES THOMPSON

James Thompson, Recording Performance (negative), performed on the front steps of Leeds Town 
Hall as part of Parallel Architectures IIIII during INDEX Festival, 2019. Photography: Jules Lister.
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Sunny Vowles is an interdisciplinary visual artist based in Leeds. Working 
primarily with sculpture, her practice also comprises text, sound, movement, 
installation and collaboration. Poetry is an important undertone fuelling 
meaning in her work, and she has a growing interest in the potential of 
analogue mechanisms as a framework for performance, feeling, memory 
and gesture. Current themes in her research include subverting connotations 
around rigidity in sculpture, the passing of agency and the act of listening to 
produce relations to self, others and environments. Vowles studied BA Fine Art 
(International) at the University of Leeds (2018), is a studio member of artist-led 
Serf, and co-founder of Freehold Projects in Leeds.

SUNNY VOWLES

Sunny Vowles, Which was perhaps the reward of having cared, 2019. Photography: Sam Hutchinson.
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Siân Williams (b. 1980, UK) works primarily with sculpture, performance, film, 
and text. Using found or domestic materials and referencing craft techniques 
such as weaving and crochet, Williams considers ideas around intimacy, 
proximity, and collective acts, siting her practice at the point between 
materiality and imagination and the narratives that emerge from there. In 2017 
Williams joined Katz Mulk; a collective working at the intersection of music, 
performance, and visual art who seek to inhabit the marginal spaces in-
between improvisation and structure.

Williams completed a BA in Fine Art at Falmouth College of Arts in 2002. In 
2015 she graduated with an MA with Distinction from Sheffield Institute of Arts 
and was awarded the Dianne Willcocks Lifelong Learning Prize. Williams is 
based in Sheffield and is one of the first cohort of artists on Platform 19, a two 
year residency at Site Gallery funded through the Freelands Artist Programme.

SIÂN WILLIAMS

Siân Williams, Breath Circle (detail), 2019. Photography: Jules Lister.
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Lauren Wilson (b. Hull) is a visual artist working in the North of England. Within 
her work Wilson regularly looks to the past, following historical lines of enquiry, 
in order to better understand or contest the present. The work often centres 
around the feminine experience, and explores the subtleties of what it is to be 
human: our subconscious connections to history; place or each other.  Working 
across drawing, text and sculpture her work explores ideas of Objecthood, 
considering how objects and material goods hold agency as instruments of 
communication.

Wilson has recently taken part in shows at the Heong Gallery (Cambridge), 
Artlink (Hull) and 155A Gallery (Dulwich). Aside from her own practice she 
works as an Artist Educator and Facilitator within museums, galleries and 
other cultural organisations.

LAUREN WILSON

Lauren Wilson, Thyngs 1, 2020. Photography: Lauren Wilson.


